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28 Story First National Bank Building 

First f 
National Bank Building, | 
Minneapolis, Minnesota 


Fireproofed Direct-to-Steel 


® 


Architects: Holabird & Root 
& Burgee, Chicago; Thor- 
shov & Cerny, Incorpo- 
rated, Minneapolis i h 

General Contractor: Nau- wit 
gle-Leck, Incorporated 


Plastering Contractor: 
Edwin Johnson & Sons, 
Incorporated 


Acoustical Plastic 


<— "Before and after” applying Zonolite Acoustical Plastic fireproofing. 
Painting or priming aren't necessary. . . . Acoustical Plastic bonds direct- 


ly to steel and other surfaces. Lathed beams and columns are sprayed 
with regular Zonolite plaster. Dead weight is reduced by 2/3, compared 
to suspended ceiling of lightweight plaster. 


Fireproofing is completed. Zonolite Acoustical ——> 
Plastic on underside of floors was sprayed on in two 
coats. With fireproofing above ceiling plone, fused 
protection is not needed for recessed lighting fix- 
tures, air diffusers and return air grills. Partitions can 
be changed at any time without penetrating the fire- 


proofing. 


As machine-applied direct-to-steel fireproofing, Zonolite Acoustical Plastic 
achieves a 4-hour fire rating . . . PLUS sound conditioning, greatly reduced 
dead weight and structural material costs, gains in ceiling height per floor 
of from 7" to 24" and big savings in application time. Over 70 major 
buildings from coast to coast have been fireproofed in this way. On one 
building a savings of $30,175 was effected simply by using Zonolite direct- 
to-steel fireproofing in lieu of another method. 


e 

For complete information 
about fireproofing 

all types of construction, 


write us today. 
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PRODUCTS 


m ; 
Western Mineral company 


MINNEAPOLIS +» OMAHA * MILWAUKEE + DENVER 


CERTIFIED 


WEMPC 


PRODUCTS 


MAIN OFFICE: 1720 Madison St., N.E., Minneapolis 13, Minn. 


||| Serving Milwaukee for over 86 years 


Distributors tor: 


RILCO Laminated Wood Beams 
and Arches 


BENJAMIN MOORE PAINT 


- and featuring 
for homes * offices * factories Custom Milled Wood Paneling 


institutions * schools + stores Custom Milled Douglas Fir Timbers 
: for Exposed Rafters and Beams 


Milwaukee's Oldest and Most Reliable 
Lumber Company 


Paints + Glass * Chemicals * Brushes + Plastics + Fiber Glass 


PITTSBURGH PLATE s CO. 3500 N. Holton St. + WO. 2-4331 
EN | 


ST. NICHOLAS CHURCH* SELECTS 
_PIPKORN FACE BRICK 


620 South First Street + 


Hunzinger 


Construction 


“Milwaukee, Wis. 
Architects — Herbst, Jacoby & Herbst 
General Contractor — C. G. Schmidt, Inc. 


CONCO RISTOKRAT No. 1010 


Remember W. H. PIPKORN when you are selecting Brick. See 
our lorge assortment in our new display room. 


Company 


Representing America's Leading Face Brick Manufacturers 


Phone Mitchell 5-6800 


i W. H. PIPKORN CO. 
Milwaukee 1548 West Bruce Street South end of 16th Street Viaduct 
Milwaukee, Wisconsin 


Phone: SUnset 1-9100 lts W. H. PIPKORN for the finest in quality face brick 
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FOR SPEED IN CONSTRUCTION AND ECONOMY 


John F. Bruecker, Architect i 
Milwaukee, Wisconsin Convent Building 


St. Peter's Congregation 
Slinger, Wisconsin 


DoxPlank 


FLOOR and ROOF SYSTEMS 


The DOX PLANK system was selected for use 
in this modern convent because it combines 
the high compressive strength of concrete and 
the high tensile strength of steel. DOX 
PLANK features make it the favorite of archi- 
tects, engineers and contractors for use in 
schools, commercial buildings, factories, apart- 
ment houses and private homes. It offers the 
special advantages listed below. 
* Economical 
è Is Fire Resistant 
* Saves Time and Labor 
* Immediate Working Deck 
* Speeds Building Occupancy 
* Reduces Cold Weather Delays 
* Conforms With Standard Building Practices 
* Eliminates Hazards of Improper Field Construction 


Made Under 
Patent No. 
2696729 


Serving the Building Industry Since 1912 
6633 W. National Ave. 


6 hapter Notes 


* REVISION OF THE FEE BOOKLET has been postponed 
according to an announcement by the Wisconsin Chap- 
ter, AIA Board of Directors after its October meeting. 
In order to clarify several points with the entire mem- 
bership, the book will be printed after the Wisconsin 
Chapter convention in February, 1960. 


* A NEW FILM, “Designing a Better Tomorrow” has 
been purchased by the Board of Directors for use by 
the Speakers Bureau. The purpose of this full-color, 
13 minute, 16 millimeter film is: To explain to both 
youth and adult groups the attitudes, interests, and 
educational preparation which are desirable for the 
study of architecture as a career. It discusses the ele- 
ments and meaning of architecture in simple terms, 
describes the nature of architectural study, and advises 
the high school student on the best means of preparation. 


* THE ASSOCIATED GENERAL CONTRACTORS 
OF AMERICA, Wisconsin Chapter, will meet Decem- 
ber 1, 2, and 3. The AGC has asked the cooperation 
of AIA members in refraining from scheduling bid 
openings during the week of November 28 to Decem- 
ber 6. 


* 100 PER CENT OFFICE MEMBERSHIP in the 
Wisconsin Chapter has been attained by the firms of 
Maurey Lee Allen; Ames, Torkelson, and Nugent; 
Foster and Yasko; Willis and Lillian Leenhouts; Redde- 
mann-Domann, Inc.; Al J. Seitz: Tannenbaum-Koeh- 
nen. The firm of Donn Hougen has just had two new 
applications accepted, and has requested one more blank 
to bring the office to 100 per cent membership in the 
Chapter. Other offices not listed here who have attained 
100 per cent membership are invited to advise the 
Chapter office so they can be listed in future issues of 
the WISCONSIN ARCHITECT. 


* JURY MEMBERS for the Sixth Annual Architec- 
tural Awards Program in Catholic Institutional Desigm 
are: Alvin E. Grellinger, AIA, Milwaukee, Chairman = 
Edgar H. Berners, AIA, Green Bay: pera 
Robert Cerny, AIA, Minneapolis, à 
Minnesota; Roy Kallenberger, Di- 
rector of Physical Plant, Marquette 
University; Frank Montana, Head, 
Department of Agriculture, Univer- 
sity of Notre Dame; Sister M. 
Thomasita, O.S.F., Honorary Mem- 
ber, Wisconsin Chapter, AIA. 


Al Grellinger 


Conducted with the cooperation of the Wisconsim 
Chapter, AIA, the awards program hopes “to encour- 
age creative design for liturgical, functional and aesthe— 
tic Catholic structures, and to encourage effective util- 
ization of building materials" Entries are sought from 
any architectural firm in the United States or Canada 
having designed a Catholic structure in any of the 
following five categories: 


1. A CHURCH seating more than 400, which has 
been completed, is under construction, or with design 
in the “approved” stage. 


2. An ELEMENTARY SCHOOL accommodating 
400 or more, which has been completed, is under con- 
struction, or with design in the "approved" stage. 


3. A HIGH SCHOOL accommodating no more 
than 750, which has been completed, is under construc- 
tion, or with design in "approved" stage. 


4. A HOSPITAL or HOSPITAL ADDITION, of 
no more than 100 beds, which has been completed, is 
under construction, or with design in “approved” stage. 


(Continued on Page 5) 


RR me 


The Wisconsin Architect, Volume 27, Number 11, 
the official publication of the Wisconsin Chapter, 
American Institute of Architects, is published 
monthly with the assistance of the Chapter Office 
4003 West Capitol Drive, Milwaukee 16, UPtown 
1-9450. Edited and published by B. L. Russell 
SP. 1-1507. Subscription rates are $5.00 per year 


Wisconsin Chapter 

American Institute of Architects 

4003 W. Capitol Drive, Milwaukee 16, Wisconsin 
Telephone UPtown 1-9450. Executive Secretary 
Mrs. Ruth Hill. 


Officers 
President Joseph H. Flad 
2525 University Ave., Madison 
John Brust 

135 West Wells Street, Milwaukee 
Secretary-Treasurer Robert P. Potter 
720 East Mason Street, Milwaukee 


Vice-President 


Directors at Large 

John Brust, 135 West Wells Street, Milwaukee 
Wallace R. Lee, ]r., 797 N. Jefferson, Milwaukee 
Mark Purcell, 1920 Monroe Street, Madison 


Arthur O. Reddemann, 
13435 Watertown Plank Rd., Elm Grove 


Frank C. Shattuck, 
174 E. North Water St., Neenah 


Fritz von Grossmann, 
5455 W. Burleigh St., Milwaukee 


Division Directors 


Mflwaukee: John Jacoby, 1249 N. Franklin Place 
Frederick J. Schweitzer, 
316 E. Silver Spring Dr. 


Madison: Joseph H. Fiad, 2525 University Ave. 
Nathaniel W. Sample, 
953 University Bay Dr. 


Northeast: Karel Yasko, 407 Scott St., Wausau 
Julius Sandstedt, 103 Otter St., 
Oshkosh 


Division Officers 


Milwaukee: President, Maynard W. Meyer 
797 N. Jefferson 
Vice-Pres. Charles Haeuser 
759 N. Milwaukee 


Sec-Treas. Abe Tannenbaum 
2465 W. Capitol Dr. 


Madison: President, Franklin Mabbett 
119 E. Washington Ave. 


Vice-Pres. Robert Torkelson 
2020 University Ave. 


Sec.-Treas. Harold Ames 
2020 University Ave. 


Northeast: President, William Weeks 
1518 Saemann, Sheboygan 
Vice-Pres. Melvin Siewert 
174 E. North Water, Neenah 
Sec-Treas. Robert Sauter 
125 W. College Ave. 
Appleton 


Main Entrance. | 


Plots, Plats, and Plans — 


by Robert C. Greaves 


Other articles in this series by landscape architect Greaves 
appeared in the May and June issues of the WISCONSIN ARCHITECT. 


Basically, I am convinced that the average architect 
is well aware of the services of the landscape architect, 
but needs a little education with regard to scope. Upon 
completion of one project, or analysis of any specific 
problem, most architects are enthusiastic with regard to 
landscape architectural services. The question architects 
ask most is, “How and when can we bring a landscape 
architect into the job?" 

Fee Schedule. The first point to be considered is the 
basic difference between the fee schedule of the land- 
scape architect and the architect. This must be under- 
stood before any mutually satisfactory arrangement can 
be made. A wide difference exists in the size of budget 
with which the two have to work. Generally the land- 
scape expenditure for even a moderate residential de- 
velopment is under two thousand dollars. The architect, 
on the other hand, would find it difficult to do anything 
for less than a ten thousand dollar package. 

It follows then that the landscape architect must re- 
ceive a larger percentage, if the nature of his contract 
calls for a smaller package, than that allotted the archi- 
tect. It becomes imperative that all basic site factors be 
lumped together in order to set up as large a budget as 
is practical. Generally speaking, if the landscape archi- 
tect is offered the grading, storm sewer work, and pav- 
ing, as well as the lawn and planting, they will justify 
a big enough lump to allow him to do his work for ap- 
proximately the same fee as the architect. 

Time Schedule. A second and very important factor 
has to do with the time allocated to landscape develop- 
ments. The architect is plagued (or blessed) with a 
specific space requirement, or square footage factor. 
which he must deliver to the client for *X" dollars. The 
landscape architect, on the other hand, can plan to his 


The line drawing above shows the grounds' plan for Saint 
Norbert Abbey, De Pere. Architects: Foeller, Schober, Berners, 
Safford and Jahn, AIA; Landscape architects: Greaves-Simolli Asso- 
ciates. No vegetalion now exists on this one hundred acre site, 
and the landscape program is designed for development over o 
twenty-five year period. 
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Complications of Collaboration 


heart’s content: very little of his program is deemed 
essential immediately. It can provide the client with a 
progressive plan for ultimate solution. In our office, a 
three to five year program is envisioned for almost any 
project that we contemplate. Obviously, we must plan 
the first year for that which will be completed in 
the next four years. Every architect has had to face 
this problem in one or two jobs, but in our case it is a 
constant factor which must be considered in the initial 
fee. 

Client education. A factor which makes collabora- 
tion difficult is that quite often the architect has been 
so harrassed by his client that he hesitates to introduce 
another consultant, especially one for whom he must 
first educate his client. Perhaps this is the most im- 
portant of all points. Most architects retain us more for 
their own peace of mind and devotion to their project 
than for a need or desire expressed by the client. 

In some cases architects are forced to dip into their 
own pockets or landscape architects are forced to reduce 
their fees to justify the architect’s motives in bringing 
them on the job. Logically, this is an unsound practice 
which we hope will not continue, but in many instances 
it has proven a satisfying relationship. 

To illustrate when a landscape architect should be 
brought on a job, let us assume that the architect is 
fully convinced that a particular project needs the 
services of a qualified site planner. He has been able 
to convince his client that such a professional is a neces- 
sary evil. Even though it may cost the owner a few 
extra dollars, the architect feels that the job can be 
done better by bringing in a landscape architect. When 
can such a planner be introduced? The landscape 
architect should be in the picture early—when he can 
save the architect money, time, and overhead. The 
problems of grading, orientation, drainage, paving, 
lawns and planting are as much the landscape architect 
field as are other consultant fields more generally ac- 
cepted by the profession. I refer to the heating, 
plumbing, and electrical fields. 

It has been our common experience throughout. the 
years that 90% of the architectural offices who use our 
services have found satisfaction and relief in delegating 
these responsibilities outside their offices. The average 
architectural office probably cannot afford to maintain 


Plots 


a site planner or civil engincer or its staff for those 
special or large projects which require special training. 
Landscape architects are available on a consulting basis 
for building orientation, site planning, and advice re- 
garding draina 

Per diem basis. Perhaps if you cannot justify the 
lumping of the site package for professional treatment, 
you can utilize professional help on a per diem basis. 
Let us take the case of a school since site problems 
are quite extensive in the average school. The accepted 
fee for complete landscape architectural services for 
school site work is approximately ten per cent. Our 
own office has adopted a more realistic per-diem ap- 
proach for preliminaries and a reduced percentage for 
actual construction work. This means that were the 
landscape architect brought into the picture in the early 
planning stages when the architect is involved in pre- 
liminaries, the average site package could be done for 
about the same fee as the architect is getting. 

Essentially, what is needed for better team work is 
closer association in the preliminary stages of school 
development, at the time when the architect can pretty 
well carry the ball for the landscape architect with his 
client. The landscape architect can, during these early 
stages, handle the basic plot and coordination of utilities 
and grading. This relieves the drafting staff of work- 
ing in an unfamiliar field and removes the burden of 
possible last minute corrections which often have plagued 
architectural offices. 

I believe architects are beginning to recognize that 
successful programming requires a complete service. It 
is logical that the architect should be at the head of 
this programming. Certainly promoters and builders 
are recognizing complete service and making money 
at it. We have been convinced that time and money 
are not poorly spent by the inclusion of total site 
development in a building program. 

I hope this article does not smack too badly of com- 
mercialism or promotion. Perhaps it is promotion— 
site promotion. The architect can protect his build- 
ing and be assured of quality landscape treatment, at 
the same time eliminating all the site headaches which 
could ruin his relationship with the builder. 

After seven years in the field of landscape archi- 
tecture, I feel sincerely that a better understanding of 
the problems of the two professions could only result 
in better sites and better buildings. One has only to 
look about him to recognize what haphazard planting 
and site planning can do to the finest, functionally- 
well-planned structure. Few architects can help but 
wince when a building is turned over to the owner 
who brings in the local nurseryman or landscape gar- 
dener, or makes a deal with the local bulldozer operator 
to handle the site. 

Believe me, the landscape architect is just as horri- 
fied as the architect at some of the solutions which are 
plastered unceremoniously in front of clean, well de- 
signed buildings, when just a little imagination could 
have made the same expenditure grace the building. 

Unfortunately, as I mentioned in an earlier article, 
it will not be easy for the architect to find qualified 
landscape help in this area. There just are not enough 
landscape architects around. However, with a little 
hunting and a little planning, the men can be found 
who are well trained to offer this service. I hope that 
as architects look for men to satisfy a basic need, the 
men will appear. 


Many verbal comments have come to me concerning 
this series. Therefore, I feel it is worthwhile to go 
into the subject of site development more deeply. I 
hope in another series of articles to attack specific site 
problems and try to outline the "why" and “wherefor” 
of the solutions. 


Chapter Notes 


5. A CONVENT accommodating no more than 15, 
which has been completed, is under construction, or 
with design in “approved” stage. 


December 1, 1959 is the deadline for delivery of 
entries to the Catholic Property Administration, 20 
West Putnam Avenue, Greenwich, Connecticut. Mem- 
bers who have not received entry blanks and contest 
rules may secure them from the Chapter office. 


(From page 3) 


* FRANCIS S. GURDA, AIA, Chairman, AIA-CSI 
Joint Code Committee has reported to Mr. O. J. Mueg- 
ge, Wisconsin State Sanitary Engineer on his commit- 
tee’s study of the proposed amendments to plumbing 
regulations. In general the joint committee opposed 
any changes which tended to increase the cost of plumb- 
ing and sewerage installations unless the necessity for 
such changes is definitely established by a number of 
failures in previous installations. 


Gurda and members of his AIA Building Code 
committee also planned to attend the October 26 hear- 
ings in Milwaukee on a proposed fee schedule for 
certain services performed by the Division of Industrial 
Safety and Buildings, Wisconsin Industrial Commission, 
Wisconsin Chapter members will be kept informed of 
results of these hearings. 


* JOHN NOBLE RICHARDS, F.A.LA., President of 
the American Institute of Architects in a recent letter 
to the Chapter Office outlined plans for the 1960 Homes 
for Better Living Awards program which will be na- 
tional in scope, embracing all 50 states. 


Sponsored by the Institute, in cooperation with 
HOUSE & HOME and LIFE Magazines, the purpose 
of the program is to encourage and give special recog- 
nition to good design and sound construction in home 
building. The four previous regional programs elicited 
more than 1,000 entries, and resulted in such favorable 
recognition for award winning architects that the Insti- 
tute feels that an expansion to national status is called 
for. 


Announcement of award winners will be made at 
the AIA Convention in San Franc » April, 1960. 
Entry slips are available from the Institute or from 
House and Home magazine. 


* ROGER C. KIRCHHOFF, recently retired state 
architect, will assist in orienting his replacement, KAREL 
YASKO, AIA. Members of the Wisconsin Registration 
Board of Architects and Professional Engineers who 
have served with Kirchhoff most recently are Edgar H. 
Berners, AIA, Green Bay; Gerrit J. De Gelleke, AIA, 
Milwaukee and his replacement Mark T. Purcell, ATA. 
Madison: and Ralph Kloppenberg, ATA, Milwaukee. 

These members join the Wisconsin Chapter, AIA 
in thanking Kirchhoff for his twenty-one years of loyal 
service as state architect. 


walls" 


The trend toward “curtain 
gives the maker of metal, glass, porce- 
lain, paint, plastics and other materials 
to come a grave new responsibility 
and an exciting challenge — in city and 
community planning. 

The best way to fulfill this respon- 
sibility with honor, glory and the 
est profit potential is ADVAN 
planning to assure that the appearance 
of every building sheathed in these 
presents an 


great- 


olor 


new materials not only 
aesthetically pleasing entity, but —most 
important—that each building can 
blend harmoniously and distinctively 
with its surroundings. By surroundings 
is not meant only neighboring buildings 
but other elements of the composite 
environment equally. The entire vista 
of the avenues on which they are lo- 
cated and the backdrop of skyline of 
the city against which they are seen 
(from the air as well as the ground 
level). And not only exteriors—but 
house interiors and building lobbies es- 
pecially, because lobbies are related to 
the street and the building exterior 
rather than to the interior floors. Fur- 
thermore there is so much glass in to- 
day’s houses that the interiors must be 
properly coordinated with the exteriors. 

This careful consideration of ultimate 
color is not being given the necessary 
attention today. On the contrary, cur- 
tain walls are being erected like cur- 
tains. Houses are being draped in 
colors and materials indiscriminately, 
with little or no regard to the total 
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visual effect upon location, and no 
judgment whatever of color impact or 
good taste. The result is that our cities 
and communities stand in increasing 
danger of being oppressed by motley 
arrays of repetitious glitter, glare and 
eaucherie, with the human environ- 
ment shackled to a long life of monot- 
ony of disquieting contradictions in 
visual assaults. 

The reason is clear. Architects are 
not color authorities. Color engineering 
is not taught in any architectural 
school with which I am acquainted. 
Furthermore, they have been so busy 
catching onto the technicalities of new 
construction techniques (and evidently 
so mesmerized with the ease of using 
them) that they neglect to properly 
evaluate the primary fact that color 
selections (and also area and place- 
ment) are extremely critical considera- 
tions in the use of curtain walls and 
the appearance of buildings and houses. 
In all justice, however, it must be said 
that the failure of manufacturers to 
appreciate the need for and the im- 
portance of more appropriate and 
easier to combine standards imposes a 
severe limitation upon the architect. 

One exception to this failure upon 
the part of producers is The Philip 
Carey Manufacturing Company of Cin- 
cinnati. We produced for them recent- 
ly a color coordinator designed to be 
used with their line of roofing mater- 
ials. An analogue of this system for 
the curtain wall industry is sorely need- 


Color Influence on 


Community Appearance 


by Howard Ketcham 


ed and it could be advantageously 
developed in terms of the whole ex- 
terior-interior building environment. 

The new Carey Color Colordinator 
suggests body, accent and trim colors 
that harmonize readily with every 
Carey Roofing Shingle Sample. 

The combination of the Carey Shin- 
gle Sample Portfolio and the Carey 
Color Coordinated System aids archi- 
tects, builders, lumber and building 
supply dealers, and home improvement 
contractors in the selection and recom- 
mendation of compatible body colors 
and shingle appearance for every type 
of building. 

No longer will the roofing salesman 
need to clutter up your office with 500 
pounds of sample boards. He won't 
take the precious time of you archi- 
tects while he man-handles heavy sam- 
ples of roofing. Each of the 29 shingle 
shapes in the modern roofing sales- 
man's portfolio is a 20" x 26" panel. 
Each panel is a life-like reproduction, 
in full scale and full color, of a section 
of roof laid up with Carey Shingles. 
The original 29 panels weighed over 
500 pounds yet the complete set of re- 
productions in the kit weighs approx- 
imately 15 pounds. Now an architect 
can see all the colors, for easier, better 
color coordination and harmony. 

Another exception is the pionceri 
color work just accomplished by V 
ington Steel Corporation to equip ar- 
chitects and builders with effectively 

(Continued on Page 8) 
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KITCHEN PLANNING 


dedicated 
to the 
creation of 


Do come in! Step off Wisconsin Avenue kitchens” to your heart's content. Pick up 
through the doors into our inviting ideas, literature. Make notes. If you 
reception lobby. Face left, and a new world care for counsel or suggestions on color 
is before you. Here, the whole concept schemes, unit arrangements—anything 
of modern kitchen design receives the pertaining to kitchen, cooking, laundering 
thoughtful, skillful, devoted care it deserves. and home-making equipment—it's yours 
for the asking. And you may be sure it's 
thoroughly competent, professional, modern- 
to-the-minute assistance you're getting. 


In few cities in America can the architect, 
the decorator, the home-planner, find 
inspiration, complete data and technical 
counsel to compare with the rich resources 


here freely available to all. ato na ahh fouro 
Don’t bother about an appointment. Step in ad TOR] of 


and browse through our many “idea Sas Seo 
THE GAS COMPANY 


626 East Wisconsin Avenue + BRoadway 6-6720 dI 
Open Monday ond Thursday ‘Hl 9 P.M, Saturdoy 9 A. M. to 1 P. M. 


Color 


(From Page 6) 


colored stainless steel sheathing for the 
buildings of the future. Already com- 
mercial applications of this new color- 
ful product are in evidence as parts of 
the imposing new Gateway #4 build- 
ing in Pittsburgh, The Cleary Auditor- 
ium in Canada, The American Society 
for Metals building in Cleveland, and 
the United Engineering building in 
New York City. 

The careful planning of the Wash- 
ington Steel basic ColorRold line in- 
sures its adaptability not only to every 
type of building employing curtain wall 
construction, but for an almost unlim- 
ited number of other purposes as well. 
These include everything that can be 
made of pre-finished sheet steel, in- 
terior walls in corridors or lobbies, ele- 
vator doors, machinery and appliances, 
boats, even acoustical ceilings. Wash- 
ington Steel colors are designed to add 
distinction to cach typical end use for 
which they are intended. We'll come 
to these presently. They will enhance 
buildings (exteriors and interiors), as 
well as products and further the par- 
ticular objective each is intended to 
serve. All of these 12 special colors are 


adaptable to many still unforeseen uses. 

Let us look first at the exterior of the 
increasing number of buildings for 
which curtain walls are being featured. 
The most imposing of these are the 
skyscrapers in cities both large and 
small. For these, colors must be con- 
sidered not only by themselves, but as 
clements in the setting in which they 
are placed. This means that the sur- 
rounding buildings must be considered 
and also the backdrop of town or more 
distant landscape, changing weather 
conditions and the traffic in the street. 
Each building must therefore be a 
homogeneous unit that has its own 
character, but that also takes its cor- 
rect and undisturbing place in the 
larger canvas that is the city. These 
requirements are met with distinction 
by Washington Steel's new ColorRold 
products. 

What can be done for individual 
buildings within this framework is ex- 
emplified by some concrete color sug- 
gestions. For example, the height can 
be divided into three sections, the pro- 
portion depending on the architecture. 
The sections can be even thirds or any 
other proportion conforming to the 
structure. Of these, the lower section 
can be Lapis Blue, the center Indian 
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Turquoise and the upper section 
Agate Green, "This plan makes the 
building appear lighter as it rises and 
emphasizes the soaring height of a tall 
building. A smaller one will look higher 
than it actually is with this treatment. 

Another plan that adds to the ap- 
parent height of a structure is carried 
out in vertical lines. The ground floor, 
if high, or the first two 
Venetian Bronze, an imposing and 
dignified color that imparts a feeling 
of great solidity. Above this the cur- 
tain walls rise in panels of Sunbright 
Gold and Amber Yellow. These may 
either alternate vertically or else Sun- 
bright Gold may be used around the 
corners, Amber Yellow in the central 
area of the sides, again depending on 
the architecture of the building. 

A third plan that can be adapted to 
many types of construction is a com- 


stories are 


HOWARD KETCHAM, a pioneer in 
color planning for business and industry, 
spoke at the North Central States Re- 
gional Conference, AIA, held in Milwau- 
kee in September. 


He heads his own consulting firm in 
New York, advising on color, design, 
and illumination engineering. He has 
created color plans for the Boeing Jet 
707 Aircraft, Kroger Company, American 
Telephone and Telegraph, Cities Service, 
Philip Carey Company and Celotex. 


Among his current commissions are 
color planning for Volkswagen's world 
markets and color styling, interiors of 
American Airlines’ new jets, and creating 
color standards for curtain walls for 


Washington Steel Corporation. 


bination of Gunmetal, Stone Gray and 
Cinnabar Red. This can be conserva- 
tive if the dominant color is Stone Gray 
with accents of Cinnabar Red or very 
striking if the red predominates. In 
either case, Gunmetal creates a distin- 
guished unifying trim and accent. 

For the smaller, single story build- 
ing, Washington Steel curtain wall 
colors are even more flexible. These 
can be small, bright spots in the total 
landscape and any combination of two 
of the twelve ColorRold colors will 
look well. Three color combinations 
are also suitable for gas stations, restau- 
rants, small commercial buildings, fac- 
tories and even private homes. 

A few such are: 

1. Satin finished Stainless Steel, 
Quartz White and Cinnabar Red. 

2. Sunbright Gold, Indian Turquoise 
and Obsidian Black. 


3. Lapis Blue, Green and 
Quartz White. 

L Venetian. Bronze, Stone Gray and 
Amber Yellow. 

Two color combinations using any of 
the metallic colors with any of the non- 
metallic except black are good for any 


type of building. 


Agate 


These colors have been selected to 
retain the same relationship to each 
other under all lighting conditions and 
have been tested in daylight, as well as 
under all types of fluorescent and in- 
candescent lights. 

Cinnabar Red and Amber Yellow 
will glow more warmly under incandes- 
cent illumination. Agate Green, Indian 
"Turquoise and Lapis Blue will look 
cooler under white fluorescent 
light. These aspects will not affect the 
relationships between any of the colors 


cool 


These colors and color relationships 
will not change with different finishes 

gloss or flat. Each of the non-metal- 
lic colors are available in two finishes, 
a moderately lustrous flat finish, such 
as velvet or satin, and a gloss finish 
that does not have too much sheen. 
This is a finish between gloss and semi- 
gloss. 

In general it is important to note 
that colors with too much gloss, when 
applied to metal panels tend to empha- 
size any irregularities that may be pres- 
ent in the metal surface. For interior 
wall partitions, matt finishes are strong- 
ly recommended because they mini- 
mize specular reflection (glare). Ar- 
chitects want low gloss on the exterior 
surfaces of buildings since it will wind 
up there ultimately due to weathering. 
Low gloss has desirably less image- 
forming characteristics. Full matt fin- 
ishes are not desirable in dark colors 
for exterior use because it does not 
weather well and full matt colors arc 
not easily cleaned by natural rainfall. 

'The three new metallic colors, Sun- 
bright Gold, Venetian Bronze and Gun- 
metal, feature a special effect that em- 
phasizes their metallic quality (makes 
them appear more metallic). 

Burnished bright highlights on the 
raised part of the embossed Rigid-Tex 
metal pattern impart lustre to enliven 
the less glossy surfaces of the applied 
metallic finishes. Controllable degrees 
of highlights can be achieved. 

The colors and color combinations 
are all equally good under all lighting 
conditions. 


(Continued on Page 11) 


SPANCRETE 


prestressed precast concrete floor and roof systems 


Now greater flexibility and adaptability in design with new, longer 
span Spancrete! Larger Prestressed strands with greater load-carrying capacities 
enable Spancrete's new 8" Series to support increased loads 
on longer spans. This has been accomplished without altering the dimensions 
of the standard 8" Spancrete Prestressed concrete slabs. 


SPANCRETE . . . FOR SPEED, STRENGTH AND SAVINGS! 
Your Spancrete representative will call on you soon with your copies of 
the new 8" Series Safe Load Tables and Safe Load Curves for your 
Design and Engineering Manual. 


SAFE LOAD TABLE FOR 8” SPANCRETE SERIES WITH 29 CONCRETE TOPPING.* 


SPAN IN FEET 
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* This is only a partial 

load Table. Consult your 
Sponcrete representative 

for full information 


WEST ALLIS CONCRETE PRODUCTS COMPANY 


mu 8714 W. Schlinger Ave. e Milwaukee 14, Wis. 


U. L. AND STATE APPROVED FOR 2 HOUR AND 4 HOUR FIRE RESISTIVE RATING 


longer span 


BAND SHELTER 


City of 
ROCK FALLS, ILL. 


no 
ENT V 


PRECAST CONCRETE FRAME 
FLEXICORE ROOF DECK 


Architect 
LIPPINCOTT & BECKMAN 
Rockford, Illinois 


General Contractor 


JOHN DUSSLER 
Rock Falls, Illinois 


MID-STATES CONCRETE PRODUCTS CO. 


P.O. BOX 325 BELOIT, WISCONSIN 


Color 


The interior furnishings and colors 
in the rooms or offices of large build- 
ings finished with colored curtain walls 
also need to be considered carefully 
because these can be seen clearly from 
the windows of nearby buildings. This 
is especially true of curtains and/or 
venetian blinds that are frequently as 
visible from the street as the walls 
themselves. These, therefore, should 
always be specified by the architect, 
designer, colorist or builder along with 
the other structural finishes. Recom- 
mended colors for Venetian blinds are: 


(From Page 8) 


1. A matching or lighter shade of 
the exterior wall in which they are 
placed. 

2. White or any shade of off-white 
such as Oyster White. 

3. Light silver-gray. 

4. Cream or ecru. 


All of these except the first are also 
recommended colors for drapery linings 
that can be seen from the outside. They 
will harmonize with any of the Color- 
Rold finishes. 

The interior decor of a building poses 
a greater problem for this must con- 
form to many needs other than that 
of being compatible with the exterior. 
Since these needs cannot be anticipated 
a few general rules to assist the tenant 
in making correct selections that will 
be compatible with the exterior may 
be helpful. 


1. The curtain wall colors that ap- 
pear on the exterior may, of 
course, be used, as well as lighter 
or darker shades of these colors. 
Since these may be rather on 
the bright side for the walls of 
a room that is seen for long pe- 
riods at a time and at closer 
range than the exterior of build- 
ings, some suggestions for more 
subdued chromas are in order: 

2. The following pastel type of 
color may be used with any of 
the exterior colors mentioned. 
Any exterior ColorRold finish 
may be used as an accent color 
inside the room with any of these 
pastels: 

Rose-beige 
Peach 
Cream 
Chartreuse 
Gray-green 
Blue-green 
Silver-Gray 


3. A few darker colors that may 
also be used with all ColorRold 
finishes are: 

Dark Grays 

Dark Browns 

Dark Blue 

Olive Greens are not to be 
used with Lapis Blue or 
Indian Turquoise. 

Furniture constitutes no problem, for 
any natural wood finish is compatible 
with ColorRold colors, as well as the 
conventional shades of enameled metal 
office furniture. 

These special exterior color standards 
created by Howard Ketcham, 
Inc. for Washington Steel Corporation. 
The special acrylic type finishes were 
formulated by Stoner-Mudge Co. 


were 


Curtain walls are only “scene one,” 


so to speak, in the dramatic develop- 
ments in both materials and building 
techniques we can expect to unfold 
before our eyes—and it still remains 
a truism that “beauty is in the eye of 
the beholder.” Too little if any of 
our present day conception of design 
and color in city and community plan- 
ning understands or anticipates the 
needs and aspirations of the human 
element — the “beholders”. There is 
increasing need for the architectural 
ion itself to devote more effort 
arching and resolving the soci- 
ology as well as the technical problems 
of materials and design. If the profes- 
sional journals are any indication of 
the architects’ eye for the future, the 
focus seems to be on visual excitement. 
“Exciting” buildings and houses by no 
means fill contemporary requirements. 
Contrarily, the need for feeling secure 
in a nuclear age has tended to produce 
a correlary—the demand for genuine 
aesthetic value, for warmth, friendli- 
ness, graciousness in our physical sur- 
roundings. Moreover, as daily experi- 
ence verifies, working environment 
which is merely visually exciting or 
arresting not only distracts from effi- 
ciency and performance but also in a 
very short time becomes dull and tire- 
some to live with. (And it pays to re- 
member that the greatest percentage of 
our population spends more time in 
our public and commercial buildings 


than in private dwellings.) 

It follows that the impact of color 
environment 
fluences our emotional and physical ca- 


in our enormously in- 


pacities, for better or for worse. 


Whether considered as an operational 


or aesthetic value—in color styling it is 
the proper use of a few right colors, 
not the greatest number, that produces 
ing and functionally 


the visually satis 


efficient environment for today's hu- 
man requirements. A limited number 
of correctly co-ordinated colors pro- 


vides interest without distraction, 
change of pace without contradiction, 
unity without uniformity. 
Authoritative and imaginative color 
planning is more essential in the homes 
and building facades of the future than 
it has been in any previous era—and it 
has always been of paramount impor- 
tance. The difference is that materials 
used heretofore (stone, wood, etc.) im- 
part some of their own color character, 
while the new man made materials 
must invent their own. If we are to 
reap the fullest economic and cultural 
benefits from our enormous techno- 
logical capacities for developing new 
materials and new design structures, 
there must be color planning and color 


(Continued on Page 13) 


TABLES, FILES, STOOLS 
AND SUPPLIES OF ALL 
KINDS AND MAKES 


A. l. A. FORMS 


o 


PHOTOCOPIES 
REPRODUCED TRACINGS 


SCHMITT 
BLUEPRINT CO. 


BROADWAY 6-1761 
628 N. BROADWAY MILWAUKEE 


il 


when you specify paint 


SPECIFY 


ZOLATONE'S | 
PERMANENT 
FINISH is 
insurance 
against costly 
repainting and 
provides... 


e BEAUTY 


© DISTINCTIVE 
APPEARANCE 


* DURABILITY 


e EASE OF 
MAINTENANCE 
YEAR AFTER YEAR 
AFTER YEAR 


For complete information, samples 
and demonstration of Zolatone's 
outsanding advantages 


ARMSTRONG BUILDING SUPPLIES 


3117 W. Mill Road * Milwaukee 9, Wis. * Flagstone 2-1910 


2 


Welcome Aboard . 


Three new Junior Associates have been accepted for 
membership in the Wisconsin Chapter, AIA. They are: 


ROBERT L. ERDMANN was born in 1934 in 
Milwaukee. He received his Bachelor of Architecture 
from the University of Notre Dame in 1957, the Wis- 
consin Architects Foundation tuition award for 1956-57, 
and the Gertrude S. Sollitt prize for Architectural Struc- 
ture in Graduation Thesis, 1957. Erdmann is a drafts- 
man with Grellinger-Rose Associates, Inc. 


RICHARD A. KRAEMER, Marshfield, Wisconsin 
is a draftsman with Donn Hougen, AIA, Wisconsin 
Rapids. His hobbies are archery, coin collecting and 
hunting 

GEORGE NOLL, also a draftsman for AIA mem- 
ber Donn Hougen, was born in 1941 in Madison. His 
hobbies are archery, hunting and fishing. 


e 


S 


Robert Erdmann Richard Kraemer George Noll 


SCHOOLS and (s 
BLIC BUILDINGS | 


HARRISON COUNTY COURT 
HOUSE 
Clarksburg, West Virginia 
ELIZABETH WATERS SCHOOL 
Fond du lac, Wisconsin 
SAFETY BUILDING 
Fond du Lac, Wisconsin 


U.S. GOVERNMENT 
ILDINGS 


HOME FOR THE AGED 
Fond du loc, Wisconsin 
ST. MARY'S SCHOOL 
Fond du Lac, Wisconsin 
WAUPUN ELEMENTARY 
SCHOOL 
Woupun, Wisconsin 
Addition to 
HIGH SCHOOL 
Waupun, Wisconsin 


TRUAX AIR FORCE BASE 
Madison, Wisconsin 
HOUSING 
Manitowoc, Wisconsin 
HOUSING 
Sturgeon Bay, Wisconsin 
HOUSING 
Wilmington, Illinois 


HOUSING 
Paducah, Kentucky 


Color 
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coordination from the ground up. Care- 
ful color planning by manufacturers of 


building materials is, therefore, a must 

Only in this way will it be possible to 
establish functional and aesthetic color 
standards which those who arc un- 
trained and who lack talent in color 
can use imaginatively, authoritatively 
and safely. Only in this way will we 
achieve structures enduringly satisfy- 
ing to man—who must live and work in 
the building environment for a long 


time to come. 


STEEL 
STRIKE 
HOLDING 
YOU 

UP? 


Architects: 
Office of 


Von Grossmann 


Gen. Contractors 


Jos. P. Jansen Co. 


HY-TEX 


FACE BRICK 


1935 W. Hampton Ave. 
Milwaukee 
FRanklin 2-5050 


Mount Tabor United Church of Christ — Milwaukee 


BRICK, INC. 


530 East Main Street 
Waukesha 


Liberty 2-7271 


Lamp Posts Can Also 
Be Made of Concrete 


So if the steel strike has you in a bind, 


investigate pre-stressed concrete. Long-span 


beams, long-span monowing slabs for floors and 


roofs, beams, girders, piles, columns 


CONCRETE RESEARCH, INC. 


MILWAUKEE 13 


10833 WEST WATERTOWN PLANK RD. 


TEL: SPRING 1-1510 


Plant Location: Hwy. JJ (Bluemound Rd.) One-Quarter Mile East of Hwy. 164 


DOUBLE-TEE 
SLABS 


SLABS 


CHANNEL 


BEAMS 
COLUMNS 
PILES 


The 
Complete 
Line of 
Ceramic 
Tile... K 
MOSAIC! <> 


x 
al 


Ceramic Mosaic 
Patterns featuring 
Mosaic Medley 
and Byzantile 


ON A HOOK FOR EARLY COMPLETION 
THE 


MOSAIC 
TILE COMPANY ü D.G. BEYER.Inc. 


4030 N. 126th St., Brookfield, Wisconsin 
Phone: Sunset 6-5620 


E Qr general contractor 


America's largest 
ceramic tile 


manuféctürer 1701 N. LOVERS LANE ROAD 


Member: Tile Council of America, Inc. and 


The Producers' Council, Inc. SPrin g 4-6881 


General Offices: Zanesville, Ohio 


STANDARD SIZES! RADIUS CORNER! 
PLATE GLASS LAVATORY MIRRORS 


Electrolytic Copper No. | Size 
Protected — 1218 |12x18" 
Guaranteed 5 Years 14670 ba 

: x 

Y dion. for ply since LO , Again | 1622 | 16x22" 
Silver Spoilage 1624 | 16x24" 
POLISHED STAIN- 1824 | 18x24" 
@ MEDICINE CABINETS @ LAVATORY MIRRORS FESSISTERLAFRAMES: [0826185207 


9 Galvanized Steel Backing © SPECIAL SIZES AVAILABLE if sufficient quantity. 


Deluxe Recessed Type € Theft-proof Feature Write for Prices. 
MEDICINE CABINET SPECIAL SIZES! SQUARE CORNER! 
$ FRAMED LAVATORY MIRRORS 
with © Maximum Perimiter 216" . . . 72" One Side. 9 Smallest Rectangular 12x14" 
Fluorescent Side Lights * Largest Rectangular 36x72" * Smallest Square 12x12" 
* Largest Square 54x54" 

No. 4133-14 SPECIFICATIONS: No. | quality plate glass mirror, copper protected; guaranteed 
five years against silver spoilage. Frame 9/16x'2x9/16'x.035 thick (20 gauge) 
stainless steel. Zinc coated steel back slotted for concealed hanging. Theft- 

€ Drawn Seamless proof device and 3 or more l” No. 8 oval head nickel plated installing screws 
included. 
Steel Body 
No. 1624 MS MIRROR-SHELF COMBINATION 
€ Bonderized After Forming © Vertical Mounting © Square Mitered Corners 
O First Quality Plate 
Rounded inside corners for easy cleaning; adjustable and Glass 


removable aluminum shelf supports; two bulb edge glass O Stainless Steel Shelf— 


shelves. Baked white enamel finish, mirror electrolytic cop- 9 Galvanized Steel 5 inches deep 

per protected — guaranteed 5 years against silver spoilage Backing 

Light fixtures white enameled with plastic shades — T-12 " ; 

Te watt Huomiceni tiber included. ^ 9 Polished Stainless Steel — € Theft-proof Hanging 
Mirror Frame Device 


SPECIFICATIONS 
No. 4133-14 


MIRRORS ELECTROLYTIC COPPER PROTECTED — 
GUARANTEED 5 YEARS AGAINST SILVER SPOILAGE 


Mirror — Door Wall Opening 
16x22" Plate Glass Wide High Deep E |. SPECIFICATIONS E 
“Stainless Steel Frame | 14," 18%" 3%" No. MIRROR SIZE SHELF — — 
liae Storage Space Cu. In. 1032 | | | 1624 ms léx24" 16x5" 


F. H. LAWSON CO. Presented by NOVOTNY, INC. 
CINCINNATI, OHIO LJ. A.L. J.C. 
BR. 6-1899 BR. 2-4183 647 W. Virginia St. Milwaukee 4, Wis. 


BASIC INGREDIENTS OF 
BETTER SEEING SYSTEMS 


1. ADEQUATE QUANTITIES OF LIGHT — not less 
than those recommended by the Illuminat- 
ing Engineering Society: General Office work 
— 100 footcandles; Accounting and Book- 
keeping — 150 footcandles; Drafting and 
Cartography — 200 footcandles. 
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2. GOOD QUALITY OF LIGHT — Lighting that is free of 
glare and which does not create dark shadows. 


BALANCED ROOM BRIGHTNESS — There should be no lighting information 
objects in the office worker's field of vision which are call us, 
much darker or brighter than his visual task. Brightness no obligation. 
ratios should not exceed 3 to 1. 


INTERESTING BRIGHTNESS AND COLOR PATTERNS — light- W 

ing systems designed specifically for wall illumination en- ISCO N S | N 
hance office wall coverings and color schemes. This con- E LECTRIC 
tributes greatly to the attractiveness of the office and 


gives the workers a fine psychological lift. POWER CO. 


WHEN AMERICA BUILDS FOR ECONOMY... IT BUILDS WITH CONCRETE 


Sears, Roebuck & Company's Tampa store... 


concrete folded plate roof achieves 
large,unobstructed floor area 


One of the basic requirements here was to achieve 
unobstructed floor space with economy. Architects 
Weed, Russell, Johnson & Associates found the an- 
swer by using a concrete shell in the form of a folded 
plate. This construction made it possible to span the 
entire floor area with only one interior row of columns 

. . and suspend the second floor from the roof. 'The 
result: 163,715 square feet of fully flexible floor space, 
80 important to any retail selling operation. 


Folded plate design is, in itself, unique and interest- 
ing. And only concrete can give the added boldness of 
the wide, cantilevered overhang. 


It's one more example of the way new uses of con- Isometric view showing 

i a i H = H 125-foot c on c spacing of 

crete are bringing big economies and added vitality FOR STRUCTURES ia ERA ICA SEED 
to both conventional and modern architecture. MODERN tá supported Byid-Inoh 


plates welded together to 
form a hanger. Hangers are 


PORTLAND CEMENT ASSOCIATION concrete cR a 


. 735 North Water Street, Milwaukee 2, Wisconsin 
A national organization to improve and extend the uses of concrete 


